
[Gender Reveal theme music plays]

Molly Woodstock: Welcome to Gender Reveal, a podcast where we hopefully get a little bit closer to understanding what the hell gender is. I’m your host, and resident Gender Detective, Molly Woodstock.

[instrumental]
[Gender Reveal theme music ends]

Molly: Hey friends, I think it’s still pride, so I hope you’re having a good Pride, buying lots of rainbow themed… ok, sorry! [giggles]

This week on the show, I’m really, really excited to share my chat with my friend Morgan Givens. Morgan is the creator of the Flyest Fables podcast—which I highly recommend—but we mostly talked about public media, representation, objectivity, telling trans stories to cis people, and becoming a Black man in America.

[cut to clip from interview]

Morgan Givens: Like you said, my existence is political. When they are putting out, you know, ideas that are going to strip what little rights I have from me—and the people like me—away from us, it is not political for me to have a stance on that, that’s my life.

[back to intro-Molly]

Molly: But before we get to that, I just really wanted to thank the fifteen-or-so people who joined our Patreon, or upped their pledge, to help us get to our second goal. Also the two-hundred-or-so other people who are still supporting us on Patreon, that really means a lot to me as well. I’m sure you’re all tired of hearing me talk about Patreon, but the show literally would not exist without the incredibly generous support of so many of you. I know lots, and lots, and lots of you are trans and… it’s hard to have money when you’re trans and it really means a lot that you… would help support the show.

And if you don’t support the show financially, but you listen, that is also a huge, huge help, so thank you for being here!

Our final Patreon goal is a big one, and it is to help me make this show my whole-ass job! So we will keep moving towards that. If you would like to help support the show and help us support other artists, other trans people, you can do that at Patreon.com/gender and donating any amount gets you signed up for our—um, newsletter is a strong word, but it’s definitely something.

And with that, it’s time for This Week In Gender.
[This Week In Gender intro theme music]

[Instrumental harp music plays]

Molly: So, as hinted in our last episode, if you stayed all the way through the credits, this week in gender I wanted to talk about another encounter with the New York Times, because I guess that’s my whole brand now. I’m going to try to make this as factual and non-petty as possible… 

So, a food writer from the New York Times, who happens to also be my Dad’s best friend’s sister, DMed the Gender Reveal Twitter account asking if I would speak as an expert about the rise and fall of gender reveal cakes. She’s also a cis lesbian, who says that she’s previously fought to get they/them pronouns included in New York Times articles. So I was like, ‘Cool, cool. An ally and a friend; what a cool chance to get Gender Reveal, the podcast, in the New York Times.’ So we talked about gender, we talked about how the New York Times keeps messing up stories about trans people (see our previous episode). I said at some point, quote: “Use my pronouns, which are they/them.” We had a nice chat for like 40 minutes, and I get the copy for fact-checking, and I was misgendered six times! …in three paragraphs! [sighs] …by this LGBTQ reporter! Who I knew! and followed me on Twitter, and who heard me say the words, “use my pronouns, which are they/them.” And who had contacted me as a trans expert on something about gender!

[soothing string music continues, with some tamborine]

Molly: Part of the New York Times house-style, is that after the first reference of someone’s name, you use an honorific and then their last name, so they had referred to me as Ms. at one point, and when I was making my pronoun corrections I changed that to Mx., “M X”, because that’s the official honorific for non-binary people that is used by businesses and governments around the English-speaking world… and uh, I got an email back that said, “oh, I don’t think we can use Mx.” - which is wild, ‘cause, they can. And after a little while I got another email that said, basically, “just kidding, we are using Mx.” And I looked at the new copy and they had taken out all of the pronouns. So, when there were “she” pronouns, I was called “she” or “her” like five times, but once I had said, “Hey my pronouns are ‘they,’” they just took out all of the pronouns, So it just says, “Mx. Woodstock, Mx. Woodstock, Mx. Woodstock, Mx. Woodstock, Mx. Woodstock.” [inhales] 

So then this article came out in the New York Times talking about gender reveal cakes, and it doesn’t really take a stance, it’s like, “Some people—some cis people—say this is good! Some people say it’s maybe not as good! You decide.” You know? And… I got a bunch of messages from people who saw my name in the New York Times and they thought that was really cool, but every time I think of that story in the New York Times, I… am so sad, and I think about the, like, several hours I spent at work, where I was alone in my office and full-body shaking, because I was so upset at the possibility that I was going to be misgendered six times in the New York Times. Some other facts were wrong too, and it was just a really stressful experience and I’ve been thinking a lot since then, about frustrating it is, that not only do marginalized voices of various kinds so rarely get the opportunity to speak for themselves in media, but when they are offered the chance to speak in media, they have to weigh it against the probability that the reporter will somehow commit some sort of microaggression in print, or misrepresent their point, or use the points they’re making for their own agenda—and I’m not saying all of those things happened to me, I’m just saying they can all happen. 

So, if you are a trans person, who is approached by the media, I would like really, really strongly suggest making sure that you’re going to have strong fact checking abilities, because even this person, who is ostensibly a queer ally, who has gotten they/them pronouns in the paper before, heard me say that my pronouns were they/them, and completely ignored it! So I would just make sure that you’re vetting people you talk to, I guess? Uh, and also that we’re all—as Katelyn and I spoke about last episode—sort of, holding reporters to a higher standard; and more than that, like really sharing articles that do get things right and do feel is good queer and trans journalism. Especially trans reporters and, like, really center their work, and show how they’re doing things correctly. 

[soothing music continues]

Molly: But anyway! Thank you for listening to this, I just [sighs] I really don’t like sharing my personal information on this show, but it just felt worth it to share, because… I think a lot of people can’t see, obviously, what goes on behind the scenes, and I just thought it was a really wild experience with the national paper of record.  

[soothing music continues]

Molly: In conclusion: Hire trans people to write your stories. [music fades out] Thank you for listening to my Feelings Hour. This has been, This Week In Gender.

[This Week In Gender theme music plays]
[Advertisement theme music plays]

Molly: We have Theymail this week, Theymail is a program where you send us a few bucks and we read your message on the show. This message says: “Hi, I’m Z [not the Z here on the podcast, another Z] Hi, I’m Z, a genderqueer woodworker. I recently started my own shop producing custom woodwork in Tacoma, Washington. I love Gender Reveal, and would like to offer any Gender Reveal listener a 15% discount on my services. Thank you Molly for making this show. [Aww! Thank you!] Find me on Instagram @BernardWoodworks, and soon at www.BernardWoodworks.com” I looked up Z’s work on Instagram, it’s amazing. I was expecting, like, a table, but Z makes, like, really really elaborate furniture and also, like, really beautiful musical instruments. They look so cool, so check it out!

[Music continues]

Molly: Morgan Givens is a storyteller, writer, and performer based in Washington DC. He’s the creator of the critically acclaimed Flyest Fables podcast and does freelance production work, as well as working as a producer for NPR’s news and talk show: 1A. 

[Music ends]

Molly: Ok, so the way we always start the show is by asking, with regards to gender, how do you identify?

Morgan: Uhh, genderqueer trans man. That’s what makes sense to me anyway. [laughs]

Molly: Interesting, can you unpack that a little bit?

Morgan: I—I’m still trying to unpack it, if that makes sense?

Molly: Yeah.

Morgan: Um, and it’s just a realization that I’ve—you know, cause it’s always kind of evolving, like when I first began taking hormones, I kinda ran, and was like, ‘I’m gonna be as masculine as possible,’ and I was like that’s kinda ridiculous just because, uh, some of the favorite qualities I have about my self, and the qualities that are most beneficial to me are, kinda, the ones we code as feminine, and so I guess my thing is… that, that I’m learning to embrace the feminine aspects of who I am, and the things that I can’t really label within myself, and so before I was like, ‘no, I’m a—I’m a straight trans man,’ I’m like, ‘nah, I think I’m just kind of— I’m kind of in motion’ and that’s like the best way I know how to really put it. Um, and I actually I don’t think I’d really really thought about it until you asked me, and I guess it’s a good thing to have people ask you these things and maybe it’s something I need to ask of myself a little more frequently.

Molly: That’s my favorite thing about that question on this show is there’s so many trans people who are like, Public Figure Trans People, who are just like, ‘oh, no one ever asked me that.’

Morgan: [laughs] Yeah, I’ve never been asked it, so I’m like, ‘wait, what am I?’ So thanks for asking me that. [laughs]

Molly: Of course. I understand this is all, like, really nebulous, but do you have any examples of things that you think of as more feminine that you’re trying to integrate back into your life?

Morgan: You know, I think one of the things that, at least internally, I’m working on is being more accepting of my emotions, and not try to box them up as if they’re something that I can not deal with. Uh, you know there’s a stereotype that we see, kind of everywhere, even when we see those who might be more femme presenting, that in order to put off some form of masculine air, whatever that is, you have to divorce yourself from who you are and your emotions …and, you know, I’ve done that for years. And I think being in touch with who you are and being comfortable expressing that, and that level of vulnerability, is something we code a feminine, even though I don’t think it should be. I feel like I’m learning that vulnerability and being in touch with who we are and what we feel might be one of our biggest strengths…

Molly: Yeah.

Morgan: You know? And so that’s one of the things, you know, at least internally, I’m working on, and also outwardly because I have a tendency, if people ask me, “oh, how are you feeling?” I’m like, "I’m fine,” and inside I might be a wreck, so [laughs] uh, you know, learning to be more open with how I’m feeling about things. And then, just you know, kinda superfluously, learning to be ok with the fact that I talk with my hands, you know, that’s what I do [laughs] you know, that’s me! You know, I’m expressive. And men are supposed to be like, “don’t use your hands, ’cause that’s…” I’m like, "look man, if the way to get my point across is to emphasize it with my hands, then that’s what I’m gonna do” and that’s how I’ve always kinda been, and so I think it’s about learning to bring the things along with me that I had from before I began transitioning hormonally, and learning to incorporate that into this idea of masculinity I’m trying to build for myself because, you know, if I identify as masculine of center, then the things I do by virtue of that identification I think should be whatever I call them, but life is complicated. [laughs] So…

Molly: Well, just ’cause you mentioned testosterone, you mentioned to me that there’s so many changes that doctors don’t tell you when you start taking testosterone…

Morgan: Oh, yes.

Molly: …and, please tell us.

Morgan: Oh! Oh gosh! I don’t know why no one thought to tell me this, I don’t know why I didn’t think to think of it, but like, menopause happens! You know? 

Molly: Oh shit!

Morgan: And it happens, you know, in your twenties. I was 25 when I began taking testosterone via muscular injection, and I was having hot flashes, and for a while I was like, “What is wrong with me? Why am I just pouring sweat? Why am I suddenly just really hot?” and I don’t understand it. You know, at the time I was working at Target, and one of my jobs was to help stock the big deep freezer that would be like negative 30 degrees and I was having hot flashes at this point and I was spending time. I would run back to that deep freezer, and there would be, like, steam coming off my head. You know, no one tells you that! I was changing my sheets ’cause I had night sweats like every—I was like, “Am I sick? Am I dying?” And then eventually, I was like, “wait a minute… your menstrual cycle is ceasing.” You know, there are certain organs that are not doing as much as they were before. It was like, “bruh, you’re going through menopause.” And so, I was like, “I can’t believe it!’ You know, and you tell people that and they’re like, “you’ve been through menopause?” and you’re like, “yo dog, yes.” You do what you can to protect yourself ’cause it’s rough out there [chuckles] 

I kinda wish I’d been told about that… and I wish, you know, because I started down in North Carolina, and North Carolina isn’t known for being incredibly friendly to LGBTQ people, so mine was informed consent, so it was kinda based on me being like, “this is who I am.” And so I really didn’t have any preparation, I was kinda stumbling into this blindly, and so along with the joys of how I was changing physically, and mentally, there were some real pitfalls. Like, you know [sighs] I don’t want to say that testosterone makes people aggressive. I don’t think it does. I think your brain is like, rebalancing itself, but I know what’s acceptable behavior, and so it was about learning that I was going to have hormonal surges again. Like this is second round puberty. But being adult enough to be like, “Dog. You’re going through puberty." Like, there’s no excuse for kind of acting out. Um, and then, for whatever reason, you know, I’ve been a big reader my whole life, my whole life, and I suddenly can’t spell words correctly anymore, I don’t understand it!

Molly: [Laughs loudly]

Morgan: I [laughs] yo, like you coulda put me in the spelling bee, I woulda came at least in the top ten. You know, but now I’m like, “I don’t know, is that how you spell ‘pizza’? Eh?”

Molly: [Laughs]

Morgan: So that’s taking some getting used to, and I’m just like, “you know what, my creativity is still there, so maybe my words don’t come out looking right so much anymore, but that’s ok.” And it was really a great benefit for my mental health, as far as depression. I still have depression, but it has never been as bad as was before I transitioned. And there’s not a lot of literature on it, so I don’t know if that’s a direct result of the hormones, or it’s a direct result of feeling more in line with who I am. But that was pretty incredible for me. I was like, “oh, this is what happy is? Ok!” [laughs] So…

Molly: Yeah! [laughs]

Morgan: [Laughs] So, yeah, that was kinda nice. [laughs]

Molly: So… when you transitioned, there were obviously some privileges that you gained, like being seen as a man.

Morgan: Mmmmhm.

Molly: But you also became a Black man in America…

Morgan: Yeah…

Molly: And I was wondering if you could speak to what that experience was like for you?

Morgan: I don’t think I had really realized how much tension and stress and fear I carried around in my body being viewed as a Black woman in the United States until the day I kinda stepped out in the middle of a parking lot leaving work and I realized that I was not afraid. Like, it was pitch black, it was night time, it was 2am! And normally I’m checking my six. I’m looking around to make sure the parking lot is empty. And I just walked out there, not a care in the world. And I was like, “Oh damn! Oh! Like I can move. I can do whatever I want." I don’t have to have that fear about a man, uh, possibly, attacking me sexually. But outside of that, I started recognizing and noticing that, even though I had transitioned on the job at Target, people were coming to me, for answers, as if I didn’t have a boss, who—and she had been my boss, for like, three years—and I’m like, “why are you asking me this?” You know? [laughs] “Ask her. I just got here.” Uh, so there was this subtle shift in people’s perception of me, and how they treated me, and whether or not they believed I was someone worth listening to, which made me try to be more cognizant of when I speak [laughs] because, you know, there’s probably someone in the area who isn’t being heard because they’re a woman, or however they’re being perceived. So that was kind of one thing. 

But, I mean, I’m still a Black man, in the United States, and there is still… I try not to let the hatred, and the prejudices, and the systemic racism that we face in the United States as Black people and Brown people keep me from moving about my life, but I am a little more cautious around the police, which is ironic. Because I was a cop. I was cautious around the police even when I was a cop. I’m still trying to untangle… what it really means to be viewed in this society as a Black man, when I spent 25 years of my life being viewed as a little Black girl, then a young Black woman, then a Black woman. And trying to figure out how to put that experience out there, and talk about it in a way that does not detract from the things that Black women and Black femme people have to go through, and so, you know, I wanna talk about it, but I’m still working on it internally as well, but I can say it’s different. I can say that I feel… more watched. But in a different way… It wasn’t like I wasn’t watched as a Black woman; I felt the eyes on me then too, but it almost feels like an undercurrent of fear, underneath the hatred in a way that I didn’t see before, but that doesn’t mean it doesn’t happen, I don’t wanna discount that for others either. But I’m still working on what that means, and what it’s like.

Molly: Yeah, uh… I have a bunch of questions, but before we get to any of them, I think we have to address the fact that you were a cop?

Morgan: Yup. [laughs]

Molly: So, uh… why? …were you a cop? [laughs]

Morgan: [laughs] Yeah, uh, so, it was a lot of things. So, I had quote/unquote “fully transitioned” by whoever’s standards, by that time, at least hormonally. So when I entered the Washington DC police academy back in April of 2013, I was one of the first openly trans people to go through their academy, and I come from a family of officers. My Grandmother was an officer for 30 years down in North Carolina, and she used that job to get us out of the projects. That’s where my Grandmother grew up. That’s where my Mom grew up. And so I still always kinda trying to disentangle what’s worth it, and your drive to escape certain situations, and that’s something I wanna talk to my Grandmother about. 

I have always wanted to be of service, and at the time, I had graduated, the recession was whipping my ass, couldn’t find a job, and my Grandmother was this shining pinnacle of, like, “hey, there is a path out there, you can follow it if you want.” And I had no intentions of being a cop, I went to college to be a teacher. And I grew up with my Grandmother and her friends, and they were officers, and I was still also being told to fear the police, and so there was this weird dichotomy happening in my head, like, “wait a minute yo!” 

At the same time I was becoming more aware of instances of police brutality, the Black Lives Matter movement was really, really starting to take off after what happened with Trayvon Martin. And I didn’t understand what happened to people. How they could profess to want to do one thing and then join an organization and find themselves doing the complete opposite. And the more I read about the history of policing and how it started as slave catching patrols, and how they treat Black and Brown people and queer people. I just needed to know what happened. You know? And I don’t think I ever figured it out. Um… and so I join the police department, one: ’cause I was naive and foolish. I was like, “oh I can take care of this.” No you can’t. 

Molly: [laughs]

Morgan: Not one person—you know, that’s ridiculous.

Molly: [laughing still]

Morgan: Like, how ridiculous do you have to be, you know? And I remember when I was in the academy, you can tell who they’re grooming for Brass. They’re like, "Oh, we’re gonna run this kid up the flagpole, give him some lapels, it’s gonna be great.” But I ended up leaving. Because at the end of the day, the closest thing I could come to for some understanding is that our institutions just reflect what’s wrong with our society. You know, you can’t go into an insular thing, like a police department, and think you can create the real kind of change that needs to happen so that people do not fear the police without actually addressing where they learned these things from. And so, even when I would have conversations with officers, like, “yo, did you think about why you believed this about that person?” There’s no real introspection for many of them, but I thought I could figure it out. I was just—I didn’t understand. And I’m one of those people, when I don’t understand, I wanna try to figure it out, even if it means doing something foolish, like [laughs] becoming a cop. And I wasn’t good at it! In the way they want you to be. And I left. You know, I did some work rewriting the training curriculum, but… That’s one of those things in my life, I’m still trying to figure out that too, like what did I think I was doing? You know? I know I learned a lot. I learned so much about myself, and the institution, and people in general. And the more I learned, the more I realized the complexity of the issue. And what really goes on in police departments, and their interaction with marginalized groups of the public. And it wasn’t always… a happy thing to learn. [laughs]

Molly: Yeah, of course.

Morgan: Most of the time it wasn’t.

Molly: How were you treated as a Black trans person in an institution that, like, doesn’t value Black or trans lives?

Morgan: Oh! Oh, see that’s what’s—Ok, so, check this. So… [laughs] right before, you I get into the Academy—and like, it was a whole mess trying to even get my application done, because I was like, "yes, Gender: male.” And they were like, “oh, you didn’t sign up for the draft.” And I was like, “I can’t!” So like… [laughs] I had to do this whole thing, basically, I had to come out before I could even submit my application to these people. And so I go through the whole process. And they call me up, and they’re like, “so what kind of accommodations do you need at the Academy?” And I’m like, “dog, I just need a place to shower.” And you could tell they were incredibly… they were worried that they would do something, and I would turn around and sue them. So, it was like this eggshell type thing, where they were so concerned, it was almost like a sitcom. It was like, “if y’all just breathe and calm down, and just treat me how you would treat any other recruit who came in this academy, we gonna be ok.” They thought that, when I got to the Academy, they would be able to look at our class and be like, “oh, there’s the trans kid! Let’s take care of him.” And then we got there and they were shook, they were like, “where is he?” [both laugh]

So I had a positive experience, with how they treated me, but that don’t mean that’s how they everybody. I had folks, when they left, they were like, “yo, I appreciate getting to know you, because now I’m gonna treat people better when I meet them on the streets.” And I’m like, “I appreciate that, but you shoulda been treating them better anyways.” So, it was like… It was this weird thing, where I didn’t feel like I wasn’t accepted, but I always had my guard up, ’cause you never really know.

Molly: Yeah, so… You just implied that you are not a person who is immediately clocked as a trans man, but you are someone who feels like it’s really important to be out as a trans person? Like, you’re out on your website. You’re out in the stories that you tell. So why does it feel important to you, to remind people that you’re trans, when you’re someone who doesn’t have to do that, to do that?

Morgan:  You know, I grew up in North Carolina. I didn’t know what being trans could look like. And so, because I didn’t know what it could look like, it took me forever to realize, like “that could be me!” [laughs] Like, life could be fine. But I also kind of feel—you know, personally—a sense of obligation to be out and open about who I am because I live somewhere where it’s safer for me to do so. I have a job where people support me. I have a wife who loves me. I have a family who supports me. They’re like, “you trans, you Morgan. Whatever, we love you.” You know? And so, I know there are places where people can not own their identity in the same way that I can, and so I just feel like it’s important for people to see us when it’s safe and when we make the choice. You know, this is just my personal choice, but I feel like it’s important for people to hear our voices, so that they can’t ignore us. 

And I think it’s important for, you know, the younger generation—for those of us who can, and who want to—to see us. Because I remember the first time I saw someone who was trans on TV, and I know, my whole world, I was like, “for real?” You know? [laughs] And so because I have been so fortunate, because my story has run counter to what society tells us our story should be, or will be. That it is a sense of obligation and it is a way for me to kind of give back, because I’ve been given so much in my life. Where I live, where I work, the friends I have. The fact that I can be me, and not worry about it, I don’t know, I just kinda feel a sense of duty to do it, and that’s just me internally. And because it’s safe for me to do it here! Who knows what I would say if I was living in West Virginia. Like, would I be out here stuntin’ like this? I don’t know! I’m gonna say, “probably not!” And so for the folks who can’t, I’m like, “alright, I’ll stunt for you; ’til you can!” [laughs]

Molly: Yeah… So, you’re very much a storyteller, and the first story that you told, publicly in, like, a fancy storytelling context [laughs]

Morgan: [laughs]

Molly:  …Was about being trans. And not only was about being trans, but included talking about you genitals. And so I’m curious how you walk that line between, like, being a representation of a thriving trans person, and talking about trans stories…

Morgan: Mmhmm

Molly: …without, like, sort of feeding into… performing transness for cis consumption, if that makes sense?

Morgan: Yep. Oh yeah, makes total sense. Well, the one thing I always try to remember is while my stories might be enjoyed by a broader audience, I’m telling them for a specific audience. And so, when I told that story… that was one of my real fears, was that someone would find out I was trans and become so fixated on this one thing, that they would ignore everything else about me, like the fact that I do not have a penis.

Molly: [laughs]

Morgan: You know, it’s like, it’s just it’s not there. It ain’t hap—you know, and so, when I brought it up in the story, I was like, this is one of my favorites, here it is. Because, one: sharing that fear was a mode of being vulnerable; but, two: I didn’t dwell on it. I’m like, “that’s not the point of the story.” The point of the story is the fact that I can have standards, the point of the story is: y’all ain’t up to a lot of our standards. Like… [laughs] The point of the story is that we can choose to walk away from you! But also, some of that is also knowing where a lot of the peoples’ heads are gonna go, and I’m like I’m gonna say it for you before you say it, ’cause you’re ridiculous. Let’s talk about what the story is actually about. But that was actually one of my real fears, which is why it was included in that story, but I don’t talk about it in other stories, ’cause it has nothing to do with that. 

Who I am isn’t based on that, but I was so young into my dating experience—and had taken so much of the hatred about what they tell us people will do, and how they will react to us, that I believed it! I truly believed that this woman would not wanna be with me because of something so superfluous. What I have found after that was that it was never an issue. It was never a problem with the women I talked to, but then again I was fortunate. So that’s how I try to remember who I’m telling the story for, and whether the story is beneficial for me. And I sit down with all of my stories, and I try to think about who I could possibly be hurting in the way I tell it. Whose voice I might be silencing in the way I tell it, which is why, you know, the story where I talk about, you know, I actually had a negative encounter with a cop; he racially profiled me outside of my Grandmother’s house. And I’m talking about how I felt before, when the world viewed me as a Black woman, but even in that story I sat down and I was like: “Am I harming Black women, Black femininity, in the way I tell this story?” And so, that’s kinda one of the things I think about, and that’s what I try to do to keep myself from becoming this stereotype that cis—like you said—consumers, want to see, or makes them believe that is the entirety of who we are, and we are such a broad experience of people. But that’s what I try, I try to remember who my audience is for, and will I be ashamed to have told this story, in a decade, when times have changed? So…

Molly: Yeah… So you make a show called Flyest Fabels…

Morgan: I do.

Molly: And maybe it’s not this deep, but you play with a lot of different characters, with a lot different genders, and different voices, and I was just wondering what that experience has been like, to bounce around, and play all those different characters?

Morgan: It’s been like finding a piece of my childhood again.

Molly: Aww…

Morgan: You know? It really has, because I feel like sometimes I can get so lost in constantly striving to do the next thing, that I forget to just pause and have fun. Um, and I really have fun when I’m making it. Like, I’m constantly thinking up new storylines, or trying to see how they can meld with the other lines that I’m thinking up for the future, but… doing the different voices for the characters is like a break from my life, because like for a few minutes, I’m Antoine! You know? Because I gotta know what Antoine is thinking and feeling. And for a few minutes I might be Marcus, or Princess Keisha, and that’s been a lot of fun, but it’s also required me to—here we go with feelings again—

Molly: [laughs]

Morgan: To have to [laughs] dig into my feelings a little bit, in a way that I’m not usually used to, or comfortable with. Um, but it’s been a healing thing, I think. I’m not like the world’s best actor, but sometimes, if a character’s supposed to be sad, I have to think about something that made me sad. Or if they’re supposed to be really elated, I have to do the kind of the same thing. But, it has been one of the coolest things I think I’ve been fortunate enough to do. Being able to play all those different characters, and to come up with all of them, it’s just a nice break, and it’s a nice reminder that it’s ok to do things that you like to do without trying to make money off of it! Like, everything don’t have to be a hustle I guess. And I think sometimes I forget that. 

Molly:  Can you tell us about any of the other projects that you’re working on that you’re able to share, because I know that you always have a ton of stuff cooking at the same time? [laughs]

Morgan: I cannot sit still! I’m currently writing and working on a companion podcast to Flyest Fables, that will be in the same “universe,” quote/unquote. And so I’m gonna start having the world outside of the book, in Flyest Fables, interact a bit with this companion podcast, that’s going to be about a superhero. 

Molly: Oooo!

Morgan: Because, you know, whatever! [laughs] And then, I’m working on a limited series called Fatal Fissure, that’s coming out in October, for Halloween. It will only be like, seven/eight episodes. One season only. Really excited about that! Trying to finish up my young adult novel… I’m also trying to keep myself from starting another one, because I just had this really great idea and I’m very excited about it [laughs]

Molly: [laughs]

Morgan: And I’m going to start a podcast called “Drink This, Not That” because I’ve actually gotten to the point in my life, where I’m like, I don’t need to drink any more and it’s not healthy for me. And one thing my therapist told me is that, like, cravings for alcohol tend to last seven to nine, seven to fifteen minutes. So my thing has been, the last couple of weeks, recording myself when I’m having a craving, and then pulling up a randomized sentence from the internet and writing a story off of that, to write through the craving, so that I don’t drink alcohol, and I’m recording and packaging these to put out as a podcast called, “Drink This, Not That” Like, “just push play. Listen to this. You’re gonna be ok. You know, just keep listening to the stories.” And the thing at the end of the day is, like, if you can listen through the craving, then that’s like a few more minutes where you didn’t drink alcohol, or didn’t do something that could be harmful to you. Whatever a person might be struggling with. So, that’s something I’m working on, because it’s good for me, and I’m like, “well, if it helps me, maybe it will help someone else.” And you can’t do anything but put good things out there and hope they’re beneficial. So, I’m all over the place yo. [laughs] I am all over the place.

Molly: Where can people find you and follow you to get updates on all of these projects as they come to fruition?

Morgan: They can follow me on Twitter @Optimus_Mo, like the Transformer. 

Molly: [laughs]

Morgan: You can follow me @FlyestFables on Twitter. Uh, those are also the handles on Instagram. And you can find out more at MorganGivens.com, if the spirit so moves you.

Molly: So, you work on a public media show, and…

Morgan: Mhmm.

Molly: Something that I think about all the time, on the podcast, and off the podcast, is the myth of journalistic objectivity… 

Morgan: Yeah.

Molly: And how public media has all these rules about what you can and can’t say publicly, and I’m just curious how you’ve navigated a job, where you can’t say anything political, in a world where being trans, and being Black, is inherently political?

Morgan: Well, so, my thing is, I’m a producer. You know? [laughs] Like, I am not the face of anything WAMU and NPR. And at the end of the day, what’s true is true. You know, and I think there is a reckoning happening that we’ve needed to have happen, where we actually look at what the word objectivity means, and who has been allowed to define what objectivity is. You know? And so, is it objective for predominantly white newsrooms to ignore what’s going on in Black and Brown communities? To ignore how dire these things are? To ignore what’s happening in the queer communities? That’s not objective! That’s a choice to ignore people. 

So me saying, “Hey! We need to talk about this.” Or other Black and Brown producers saying, “hey, we need to talk about this,” that’s not us not being objective, that’s just us saying, “you have a ‘blind spot’ in your quote/unquote ‘objectivity.’ And here it is. And here’s what we need to talk about.” You know, there is right and there is wrong, and there are things that will hurt people and things that won’t. There are things that target marginalized groups and things that don’t. But me not talking about it, as someone who works in public media, doesn’t make it go away. It’s a disservice to the public. And so, I am like, I’m gonna say what’s right and do what’s right, and if that means I have to suffer consequences for it, then that’s gonna have to be what happens. But even when I’m writing the questions for the host, I am like, what questions have the predominantly white, mainstream media not asked?

Molly: Mhmm

Morgan: And so I’ll put ’em in the script. I’m like, “well, how is the specifically affecting Black women? How is this specifically affecting Latinx people?” And so I’m like, “you need to talk about these groups too. You need to break this down. Because when you say ‘people,’ you’re taking majority white people. I need to know what’s also happening in other communities." And I want these experts—if they are actually experts, as the claim to be—to answer these questions. Because they should also be able to answer the questions about what’s happening in marginalized communities; otherwise you’re not objective. You’re just servicing other people and dispensing of and dismissing others. 

So for me, in public media, I look around, I’m like, I’m in this white space, and I don’t want to be the person that has to do this, but I’m gonna tell you what your blindspots are, and I’m gonna write questions that make you uncomfortable to ask them. And that might make your experts uncomfortable, and the listeners uncomfortable to hear, but the truth isn’t supposed to comfort us, it’s supposed to inform us. So that’s kinda how I view my role, and the rules they have around it. I’m like, you know what? Like you said, my existence is political. When they are putting out ideas that are going to strip what little rights I have from me, and the people like me, away from us, it is not political for me to have a stance on that. That’s my life. This idea that, “don’t make political things” I’m like you can say that if you’re a cisgender white man up there just chillin.’ You know, you ain’t LGBTQ. You ain’t nothin’. You’re just a happy—No, no that’s not how it works. I can not divorce myself from the realities of my existence while doing my job. I think that would make me… I think I wouldn’t be good at my job if I did that. 

And so, whenever I’m at work I can’t do it all. And we got a lot of Black and Brown producers, predominantly women, who work on the show, and so everyone tries to—and I know I can speak for myself on this—I’m like, “where are the blindspots, and who are we ignoring?” I try to make sure that I go to Black and Brown experts first, because we always have so many white experts on panels… And it’s like, “well, where are these other voices?” Because you can’t change the tenor of the national conversation until you start incorporating more voices, and you start incorporating different kinds of voices, and get out of this idea, that to be a professional, that to have something to say, means you have to say it a certain way, or sound a certain way, or look a certain way when you do it. So, you know, I haven’t had any issues yet, but, knock on wood! [laughs] I don’t have any in the future, but that’s kinda how I view it. If it’s a public service, then that means we have to serve the public. Sometimes, even if it might be quote/unquote “detrimental to our career” or career aspects. But I’m in a position to say that. I am privileged and fortunate enough that I can take that stance. And I understand that not everybody can.

Molly: Wow, that was such an incredible answer. I was, like, doing praise-hand-emoji hands over here.

Morgan: [laughs]

Molly: So you just turned thirty three?

Morgan: I did.

Molly: Happy belated birthday.

Morgan: [laughs] Thank you.

Molly: And you have a tiny existential crisis on Twitter, about it?

Morgan: I did! [laughs] 

Molly: Can you talk about that with us?

Morgan: Yeah, you know I spent a lot of my life, uh—and I guess I’ll just, you know, trigger warning this, because I’m gonna talk about, um, depression, and suicidal ideation a bit—but I spent a lot of my life incredibly depressed prior to transitioning. Suicidal off and on… And really having no belief that I would still be here at thirty three. Even in the moments where I felt happy, or what I understood happiness to be, I didn’t see what the future was. I was like, “oh, like it just—it just disappeared off into—into gray, into black.” It wasn’t like I could be like, “oh, you know, when I’m forty, maybe I’ll be married with a wife, and a house, and a career I like.” It was just like, it was like this a void of nothingness, and I… I guess that’s part of the reason I try to be so visible, because if I had just seen anything, I think, at a formative age, I don’t know if I would feel so unsure about my future. I know the future isn’t promised. And you know, nobody knows what’s gonna happen an hour from now, or tomorrow, but there was, like, no… I don’t have a role model, I guess, if that makes sense? You know, I’m like “dang…” you know? And I know they’re out there. I know there are older Black men out there, but I’m like, “where are they?” Why doesn’t the news ever talk about them? Why don’t we see things written about them? Like, who can I look up to, to show me that, “yo, keep goin’. Continue forward. You’re gonna be ok.” 

And so, in this weird way I sometimes I feel like I have to kinda have to self-soothe myself. Like, “you got this dog. Like… [laughs] It’s ok.” And so, you know, I think part of what happened is that I’m like, I’m thirty three and I have no idea what the future looks like. Not only for me, but for people like me, as the world increasingly hostile to us in this time period. And so, yeah, I think I just had this moment, where I’m like, “alright, you didn’t expect to be here. You thought you were going to be dead.” You know, for a long time I thought that when I did die it would be because I did it. So, to be in a position where I’m like, “actually, I kinda like this thing called life. You know it sucks sometimes, but this is pretty ok…" And then to be like, “oh—oh damn. Like, [laughs] I have no clue how to lay the foundation of what comes next.” 

Because sometimes I feel that I don’t have any footsteps to follow in. And I think it’s possible to follow in footsteps and still claim a space for your own. And so at times I feel like I’m fighting for space for myself, for others, and I’m fighting to make sure no one else has to be like, "damn, ain’t nobody.”—not that I’m sayin’ I’m a role model, but it’s like, just, “I’m here!” [laughs] You know? And so I think that’s what happened, you know? I was just—I was in a bad place and I was like, “well, what happens now?” You know? [laughs] Because I’m thirty three, and I had no clue that I would make it this far, and society had shown me nothing that told me I could. You know, and so over the years I’ve been doing the work to be that for myself, but in certain moments I’m just like, “oh." I’m just kinda struck by it all over again, by just the lack of visibility, and the way our voices are continually drowned out, and the harm that comes to us, and I think, I just had a moment. Yeah! Like you said, a mini existential crisis on Twitter. I’m just yelling into the void. [both laugh] Just screaming into the ether, you know?

Molly: Ok, cool. Well the way we always end the show is by asking, in your ideal world, what would the future of gender look like? 

Morgan: Oh man, in my ideal world? I don’t even know if we would have gender no more! You know? [laughs] Like, in my ideal world it don’t even matter. Like, it shouldn’t matter. Like who is the person internally? You know, in my ideal world it would matter who the person was internally, and none of that external stuff, or how we identify, the boxes that people put us in, or we put ourselves in. I don’t want it to matter! Um, yeah, in my ideal future, there would be no gender. There’d be hokey-hokey-dokey people, you know? I went kumbaya, but that would be the ideal for me, yeah…

[Gender Reveal theme music fades in]

Molly: That’s gonna do it for this week’s show. If you learned something, or had a good time, please tell a friend, or all of your friends, it really helps me so, so, so, so much to spread the word about the show. 

You already know where to find Morgan, but make sure to check out that Flyest Fables podcast. You can find us on Instagram, Twitter, Slack, Spotify, GenderPodcast.com. We’re everywhere! Uh, if you haven’t subscribed to the show, boy howdy, could you please subscribe, to Gender Reveal? [laughs] You know, if you like the show, no presh’.

[Music fades into They Mail theme]

Molly: If you have questions about gender that you’d like us to answer on this show there is an anonymous Google form linked in the show notes. And if you want to send your own They Mail message there is a form for that it the show notes. If you can’t find those links, ’cause maybe you’re listening on Spotify, try looking the podcast up on another platform; which I know is a pain in the ass, and I’m sorry!

[music fades back into Gender Reveal theme]

Molly: This show is produced and edited by me, Molly Woodstock. Our logo is by the talented Michelle Leigh. And our theme song is by Brakemaster Cylinder. Additional music this week by Blue Dot Sessions. We’ll be back next week, with more feelings about gender.

[music ends]

Molly: throw a brick at a cop!

