    Tuck: Queer Candle Co. is a queer and trans owned business, making small batch soy wax candles topped with a variety of botanicals. What kind of botanicals? We're talking pressed flowers, dried herbs, aromatics, all sorts of good stuff. Best of all, Queer Candle Co. contributes 10% of monthly profits to the Sylvia Rivera Law Project, which you just might hear more about on the show this season. Use code GENDER10 at checkout to get 10% off your first order and learn more at queercandleco.com or on Instagram and TikTok at queercandleco. 

[Gender Reveal theme song begins]

Welcome to Gender Reveal, a podcast where we hopefully get a little bit closer to understanding what the hell gender is. I'm your host and resident gender detective, Tuck Woodstock.

[Gender Reveal theme song ends]

Hey everyone. Hope you're all hanging in there. Happy Halloween, and welcome to Season Ten of Gender Reveal [Tuck makes celebratory trumpet noises], baby. We made it. And you know what? Ten seasons is just so many seasons. Anyway, today on the show, I'm really excited to share my chat with the wonderful Cat Fitzpatrick. Cat is one half of LittlePuss Press, which just published Cecilia Gentili's memoir Faltas. That'll come up later. Cat is also the author of The Call-Out, a new book about messy trans girl drama in Brooklyn that is written entirely in verse. And if you're worried like, oh no, is it giving Hamlet? Is it giving Beowulf? No. I promise it will not feel like high school English class. It is absolutely delightful. Anyway, today on the show, Cat and I talk about iconic rhymes, plus her role at LittlePuss Press.

    Cat: Definitely I'm like an editorial service top. 

    Tuck: And being trans all the way back in 2001. 


    Cat: They would like give you dress up clothes and then take a picture of you and then let you hang around for a bit. And then you go and you like paid for the service of being able to like cross-dress. 


    Tuck: But before we get to that, I have a bunch of housekeeping. I will try to keep it as quick as possible. First, we put out three new bonus episodes during the season break. We had an episode about choosing your name with Denne Michele Norris. We spoke with Morgan Givens about autism and boundaries and why everyone at work is wrong except for us. And most importantly, we put out a bonus episode with fan favorite McKenzee in which we answered a big stack of advice questions that were simply too spicy for the main feed. These episodes are all available exclusively for patrons at patreon.com/gender. Although I will say if you really want to hear one and you simply don't have an extra $5 right now, send me a message. I'll get you the file. 

Secondly, I was on the season finale of the Normal Gossip podcast and I had such a good time. I'm so happy and proud of how it turned out. Huge thanks to Kelsey and Alex for making that happen. So, if you'd like an hour and a half of just pure delight, I really recommend going and listening to the Normal Gossip podcast. Also, if you are listening to this on October 31st, this is the last day to shop our Halloween merch collection at bit.ly/gendermerch. And it's also the last day to apply for our grant, which of course is for trans POC only. You can learn more at genderpodcast.com/grant. 

Finally, our Slack community is still going strong, but the link to join keeps breaking and I'm trying to keep it updated in our linktree and on the footer of our website, but I'm not doing a great job noticing every time it breaks. So if you want to join our Slack and the link doesn't work for you, just message me directly. Use the contact form at genderpodcast.com and I will get you a link. Speaking of links, all of the links about everything I just talked about, it's in the show notes if you missed anything. Thanks for being with us. And now it's time for This Week in Gender. 

[This Week in Gender theme plays]

So like three months ago we asked listeners to send us voice memos of just something nice in their life, some good news that they had so that we could play them in last season's season finale. And this voice memo came in like a few days too late for us to use on the show, but I was so excited to hear it that I immediately made a note to put it in the show as soon as possible. So for today's This Week in Gender segment, I present a little story from Rosemary. 


    Rosemary: Hey Tuck, this is Rosemary from San Francisco. I'm sharing a story of trans joy. I've been changing my name. It takes forever. It costs so much money. I had to go to the court and file a bunch of paperwork, and pay them so much money, and I had to wait six weeks at least. What that turned out to be is 100 days in the court system, during which my friends kept asking me how long it is going to take, what is the process? What needs to happen after this? When are you going to be done? And I would always explain to them this big, long process I was going through and all the waiting and all of the money. And then at the end of that rant, at the end of me raving about how horrible this process is, I would lighten the mood by saying, and I deserve a sword, I deserve a sword for going through this. So when my process finally did finish, or at least when I got to a wonderful milestone, which is 100 days of waiting, and finally the court comes back with a court order that my name is changed. My friends surprised me with a sword, with a beautiful straight sword. It's gorgeous, it's sharp, it's heavy. And they got my initials inscribed into the blade. So, I am, I am happy. I feel joy at my sword and I feel like it's giving me all of the strength that I need to now go to the goddamned motherfucking DMV. So that's it. That's my trans joy. It's a sword [laughs]. Bye! 


    Tuck: Thanks so much to Rosemary for sending that in. If you would like to tell us about a nice trans thing that happened in the world or maybe even in your life, you can send us a voice memo to gendereveal@gmail.com and we just might play it on a future episode. This has been This Week in Gender. 

[This Week in Gender theme plays]

We've got a Theymail message for you this week. Theymail is a program where listeners send us a little bit of money, sliding scale, and we share their little message to you. This message is from True Bearing Bodywork and it says: I am a trans licensed massage therapist based in Brooklyn, New York. My practice helps folks feel more at ease, their discomfort and change. This includes trans folks, prenatal clients, and people with chronic pain. Feel at home in your body so you can move, rest and grow as your truest self. Book at truebearingbodywork.com.

[Electronic music plays in background of interview introduction]

Cat Fitzpatrick is the editor at LittlePuss Press, the director of the Women's and Gender Studies Program at Rutgers University, Newark, and a noted society hostess for a given definition of society and hostess. She wrote the book of poems, Glamorpuss, and co-edited the anthology Meanwhile, Elsewhere: Science Fiction and Fantasy from Transgender Writers. Her first novel in rhyme, The Call-Out, is available from Seven Stories Press. 

[Electronic music stops]

The way we always start the show is by asking in terms of gender, how do you describe yourself? 


    Cat: Um, yeah, I am a really fucking old middle aged trans lady [Tuck and Cat both laugh]. Like a vampire, I am older than the rocks upon which she sits. 


    Tuck: [laughs] I mean, I have questions about that, honestly. But to get started, your bio described you as a noted society hostess for a given definition of society and hostess. What's that mean?


    Cat: Yeah, that was kind of a joke. So, I like to throw parties and I guess I throw a lot of parties and organize a lot of events. I've also in my life organized far too many transsexual literary readings. This is definitely, this will be totted up in the accusations against me when I come to judgment. “You organize hundreds of transsexual literary readings! How do you plead?” Guilty. But yeah. So one of the things I'm doing since I started, especially since I started this new press with Casey Plett – LittlePuss - is twice a year we'll be throwing a big party at my house where I provide all the alcohol that I can and get essentially large numbers of trans people more drunk than they've ever been before. That is generally the plan. So a definition of hostess is something like “gets you more drunk than you've ever been before”, and a definition of society is “a bunch of stinky transsexuals” [Tuck laughs]. Those are your definitions. I'm a noted society hostess. 


    Tuck: Well, I want to talk about your book, but before we talk about it, I think we've never done this before, but I would love if you would read just a little bit from the book. 


    Cat: Yes, I have a small bit. So the book rhymes. Sorry about that. This is from - I was just going to read kind of the beginning of the second chapter. This is happening on New Year's Day. There's like three couples, all of them have got together on New Year's Eve. And then the second chapter is them all kind of waking up. And this is the first, which is a couple called Bette and Day, and the narrative is a snide bitch [Tuck laughs], I should clarify for everybody. 

I'm guessing that night was full of caresses and meaningful convos, but now it's done and the aftermath of its successes is risen upon by the wintery sun. 

The city always seems enchanting. Mornings like these, the light slanting between the buildings and reaching deep into the bedrooms to wake you from sleep. 

Day opened her eyes to a strange ceiling and sits bolt upright, then remembers she met that girl. She turns and looks at Bette, who's deep asleep. Day grins, and feeling horny, she kisses Bette's neck for a bit, then runs her fingers down Bette's clit. 

Bette turns, “huh? What are you doing?” Day freezes. Bette smiles, sleepily. “It's ok, it's nice. T4T. Gimme some of that next day wooing”.


And now let's skip ahead an hour or two. 

They fucked and had a shower where they fucked again and picked their way through the kitchen, which is in disarray. It smells and the floor is sticky as toffee and the sink is clogged with unwashed plates. Bette blames it all on her many roommates. 

To retreat with their prizes. A pot of coffee, some jif, some jam and some wonder bread, to the safety of that single bed. 

Regarding Bette's flat, a brief divagation. It's a walk-up in Brooklyn, well south of the park, above a launderette with a bad reputation. Four windows, eight rooms. The whole place is dark. The rooms are tiny. The partitions are flimsy. The paint is peeling. There are touches of whimsy. A large stuffed goat with a Stalin pin, a struggling fern in an old soup tin, an artistically defaced Bikini Kill poster.

But what you notice first are the messes. There are piles of clothing, lamé dresses and latex shorts. It seems like most of the contents of the local thrift store have been requisitioned, then dumped on the floor. 

There's a purple dildo in the shower and elsewhere in the bathroom, several more. There are three switchblades in the cutlery drawer, but only one fork. There's a sort of tower of mysterious amps, laptops and cable taking up half of the only table. 

No one has ever cleaned anything at all. It's sort of like Eden right after the fall. Before Eve had figured out how to deal with the sudden freedom of being cast out into the world. So beautiful and vast and cold and ineluctable and real. 

Bette gives Day a kiss, tells her she's gay, and makes them both sandwiches with PB and J. 


    Tuck: I was so excited when you said that was the section you were going to read because the last two stanzas I had actually taken pictures of and sent to one of my best friends and been like-

    Cat: -is this where you live? 


    Tuck: This is literally exactly you. And she looked at it and she's like, oh my gosh, I feel so called out. And I was like, well, then you'll love the title of this book. [both laugh]


    Cat:  Yeah. I mean, this is a very distinct kind of genre of sometimes it's a house, sometimes it's an apartment, depending on how much kind of apartment there is in your kind of location. But it's a very kind of distinct genre in which I have spent probably more time than I ought to have. 


    Tuck: Right? Well, I mean, this book, it clearly draws inspiration from your life, from, you know, people in our communities' lives. But it also was directly inspired by this Russian novel in verse, and it's also somehow inspired by something Jackie Ess said at some point, according to the acknowledgments. So I want to know more about this. 


    Cat: Yeah, Jackie Ess got me reading, so the way I came to reading Eugene Onegin was through Vikram Seth's The Golden Gate. Jackie was like, “you should read The Golden Gate.” And this is this, I don't know if you know Vikram Seth, he's a kind of British Indian novelist. He wrote like A Suitable Boy and In Equal Music, he's like a bit of a Tory. He, like, lives in kind of a rectory somewhere with his kind of husband. But back in like the eighties, he wrote this kind of very funny verse novel about like straight people and bisexuals in California called The Golden Gate, which is written in this kind of form. It's kind of the Onegin stanza. And I've read this and I was like, you know, when you see someone do something that looks kind of difficult and you're like, I want to do that. It could be something like climb a rock face and you are like, wow, that's fucking cool. I want to do that. I could get up that hill. I felt like that watching Vikram Seth do this. I was like, I could do that. I could do that fucking thing. That looks tough and I could do it. And then as a result of that, I then went and read the Charles Johnson translation of Eugene Onegin, which is where the stanza form comes from. And I was like, oh fuck, this is better than Vikram Seth, whoops [laughs]. And that ended up being something I was thinking a lot about in terms of like, what is the plot structure of this book. That it's a little bit kind of a Eugene Onegin fanfic. And so that is definitely the part that was like Jackie's fault as she put me on this rhyming first novel path by giving me a Vikram Seth book while telling me to read a Vikram Seth book.


    Tuck: Well like, I'm going to try not to talk about rhyming too much, but I do want to talk about rhyming because I get really excited about it. 


    Cat: Yeah, yeah rhyming is great. I would talk about rhyming like literally all day. My biggest anxiety with this book is that someone's going to review it, and like call me out for like having a non-rhotic accent and be like, “these are not rhymes”. They'll be like, no, no, I promise. I have a non-rhotic accent. 


    Tuck: No, it was so funny because there were a few things where I was like, in my head, I was like, that doesn't rhyme, and I'm like, oh no, it does rhyme if you read it in the right accent, it's that exact thing. You just have to know. You have to know who's pronouncing things. Yeah. 


    Cat:  Yeah, totally. I tried to avoid giving American characters rhymes that only work in a British accent, but a few times the temptation was too great. At one point I was like, I could rhyme Christopher in second wave, so I just fucking did it. 


    Tuck: [laughs] Well, I mean, that's part of what I was curious about. I was interested in how often details in the narrative were decided on based upon what rhymed verses like- 


    Cat: Oh, very, very often. All the time, yeah. Basically continuously. Yeah, yeah, yeah. One of the great things about rhyme is it's kind of a little bit like a kind of random generation machine, right? Like it's a little bit like AI art or something. Like you're kind of that, except you're the AI. You're like generating details based on a kind of procedural method. And so you're like, “oh yeah, sure, I'll use that”. And then you just kind of go with it. So yeah, basically the entire book was done that way. Sometimes even fairly crucial things happened that way because I was like, “oh, there's a rhyme”.  


    Tuck: So, if people just read the rhyme scheme, it's this really fun rhyme scheme, a, b, a, b, c, c, d, d, e, f, f, e, g, g, which is so pleasing to me. 


    Cat: But also the fun thing is that it has these feminine rhymes. 


    Tuck: So that's what I'm going to ask about is I didn't know about feminine and masculine rhymes and then I was like, why are we bringing gender to that? 


    Cat: [laughs] We bring gender into everything, gender is brought into everything, obviously.


    Tuck: But yeah. Can you talk about what that means? 


    Cat: Yeah. Without getting too technical, you rhyme on the last stressed syllable of a line and sometimes the last stressed syllable is the last syllable of a line. So it's like walk and talk or, you know, big and pig or whatever. And sometimes the last stressed syllable of the line has other unstressed syllables after it. And so you have to match them as well, like knowledge and college. Like the famous example is I am, “I am mistress of this college. What I don't know isn't knowledge”. And so it's two syllables or sometimes even three. I think at one point in this book I rhyme tentacle and pentacle where tent and pent are that -  these are tattoos [both laugh]. 


    Tuck: Yeah. I mean you mentioned some already, but are there any particular rhymes that you feel like especially proud of? 


    Cat: Um, I rhymed Marilyn Monroe with, I mean, I don't know, which is [both laugh] quite a good one. I rhymed photosynthesizing with leaves are rising. I'm just opening it at random now and kind of looking at things. Okay, this is a good rhyme. I'm really proud of this rhyme. This is two characters having an argument about like the freedom in their relationship. And one says, “but freedom is imminent, not transcendent. We're free within a scene of constraint”. And the other says, “don't quote Butler, we're codependent.”

    Tuck: Yeah. 


    Cat: So transcendent and codependent, I was happy with that one.


    Tuck: Yeah. How long did you spend working on this? How long did it take. 


    Cat: So I basically wrote it, I wrote it on a schedule. I wrote five stanzas a week and then I produced essentially off of that a chapter a month. So it took me 14 months, plus then there was all the revisions and whatever, but like a base text got produced in 14 months. So a lot of this was written on the train at 10:00, coming home from work, just kind of cutting my brain, saying like, “think of a rhyme, you stupid bitch!” The train is the best place to work because you don't have internet. If you're on the subway, you can get more done. My only place of productivity is the subway. If they ever bring internet onto the actual subway trains, I am fucked.

    Tuck: Oh yeah, no, absolutely. 


    Cat: Yeah, please don't. Can we not. 


    Tuck: So even just reading this book for like two days afterwards I started thinking and little couplets, unfortunately. Is that how you just think all the time? Yeah. 


    Cat: Yes, yes. Yeah. [both laugh] I'm always going around thinking of rhymes. It is a terrible, an annoying affliction. Yeah. Especially when I'm drunk. I start doing this. Never get drunk with me will start like doing extended verse right at you. Very embarrassing. 


    Tuck: I love it. Well, I mean, I guess we can talk about what's in the book and not just how the book works. 

    Cat: Oh no, do we have to.

    Tuck: Yeah. I mean, I mean, so something that one of the characters in The Call-Out says is one cannot go outside of discourse. One is always complicit. And I was thinking about how that's true of the book. That means the book is also discourse. 


    Cat: Sure. I mean, I would also say that character at that point is probably evading a moral responsibility by making this apparently philosophically sound claim. So on the one hand, yes, undoubtedly that is a true statement. On the other hand, you've got to look at what the discourse is due, not only at what the discourse is containing.  


    Tuck: For sure. But I think what I'm curious about is like this is something that you need a lot of time around queer community and trans community to write, and you need to feel confident in not even necessarily having a take, but sort of observing the different ways that different takes can go wrong [laughs]. 


    Cat: Yes. 


    Tuck: So yeah. Can you start to talk about that? Like it's a, it's a fraught topic that you're writing about, you know. 


    Cat: Yeah. I mean, I've definitely been around queer communities of various kinds for a very long fucking time at this point. Like I came out in 2001...? 


    Tuck: Mm hmm. 


    Cat:That's trans. That is. I was, like, technically supposedly being gay or something before that, I think, somewhat unconvincingly. Um, so I've kind of, I guess I have at this point, like seen certain cycles kind of play through, more than one time over. But also I think at the point that I started writing this book, I had definitely not really been very closely personally involved, but kind of watched a particularly intense set of these kind of disagreements and sort of fallouts and conflicts and sets of questionable actions happen, kind of fairly close hand. And so I think I was definitely more interested when writing this book and kind of taking this step back and asking like, in these situations, what kind of things do people say? How do those kind of things tend to work out? What kind of positions do people come to saying those things from? What are they trying to achieve beyond the obvious with the kinds of things they say? What are the kind of ways in which these things go past each other or engage in complex ways? And kind of I think my big question is just like, why is it so hard for people of goodwill to build a just or even functional community? And I think it's fair to say that probably I think most of the people in this book on some level are people of goodwill, and also that all the people in this book are probably not in their different ways doing very well, both at getting what they want and at being nice to each other. 

    Tuck: Mm hmm. 


    Cat: So it's definitely a book that kind of tries to ask kind of second order questions about these kind of conflicts and these kind of attempts at resolution and these kind of attempts at like building community structures that we have. 


    Tuck: I think I'm just curious, do you think part of the book is sort of thinking about ways this could be better? Or do you think it's just thinking about how often we get it wrong? You know, because it didn't feel prescriptive to me. It sort of just felt like observational of like, wow, we do keep fucking this up [both laugh]. 


    Cat: We surely do. Yeah. I don't think I necessarily have, like, a kind of programmatic set of solutions, like how do we deal with sexual violence and interpersonal conflict more effectively? Like a joke I make about like being [inaudible] is that it's definitely preferable in your life to pursue beauty rather than justice, because beauty is everywhere and justice never seems to fucking exist at all. This is definitely a kind of good strategic choice. So I don't think I have like, kind of a programmatic answer to this in terms of, like, you know, here is how you do a better accountability process or something. And I'm not sure that there kind of is such an answer. Like, I think that probably in some ways part of the problem is these things are just not easily remedied and they're probably actually just like, isn't a good solution. There probably may not be a way that these things can be dealt with because these things are just really intractable and recurrent and not easily solved. 

At the same time, Jeanne Thornton says, and I think she's kind of right, she says, like, if you're writing a short story, you can just show the problem if you're writing a longer narrative, there is like some kind of impetus to offer some kind of gesture beyond the problems that you outline. And so I do have an epilogue to the book, which was kind of something I came back to and wrote kind of quite a long time after. The book itself has this narrator who, like, has a questionable set of positions and is not to be trusted and who kind of comes to this position of basically burn it down, fuck all of this, I'm getting out of here. Why would I spend my time around these broken queers who make all of the same fucking mistakes over and over again? It is best for me to just retreat into whatever places of safety I have, which in her case are somewhat considerable places of safety and like not do this anymore. 

And then there's this other character who also, in the course of the book, has made lots of mistakes and done lots of things wrong, who comes in and kind of says, and the whole thing is set up as like an online, like it's posted on A03 or something, so it's kind of a comment. And she's like, no, it is important to kind of continue to love and continue to try and, listen, I think the way she says that is kind of absurd and overblown and kind of has this kind of this rhetoric of like love is, like, suspicious to me. Like, what do we mean by that exactly? I feel like that is a very under analyzed term. But at the same time, like my response to all this stuff eventually was not to walk away but to like get back on the horse, right? To be like, okay, I'm starting another trans press. I am organizing more events. I am like throwing more parties. I am editing more books. Like, it is sometimes possible, if you appreciate your mistakes, to make like minor improvements. Also, your thing doesn't get to be that much better than the world around it. Also, the fact that your thing is not perfect is definitely not a reason not to continue pursuing it right and to continue trying to make it as best you can and making these constant, small adjustments and noting the small ways that you fucked up before or even the big ways and trying to do them less, even if you will undoubtedly make other fucking mistakes, possibly even worse ones. So there's something optimistic, I hope. 


    Tuck: You were part of Topside Press back in the day and normally I wouldn't ask about that for reasons. 

    Cat: Uh huh [laughs].

    Tuck: But the thing is, like not only do you run a different small press now, but in The Call-Out the characters go to a trans reading, put on by a trans small press, and then there's a chapter called Transsexual Literature Takes the Stage. And I was like, You're just setting me up. 


    Cat: I am setting you up. I know. Like I said, I haven't talked about too much, but I can talk about, like a bit.


    Tuck: Well, I was mostly curious, like how those experiences are informing the work that you're doing now, which I think you were just touching on a little bit abstractly and not like you can take these experiences and like make do different mistakes in other areas later. 


    Cat: Oh my god, totally. Like, of the many ways in which Topside, despite the things that were productive and good about it, was a shit show, I think one of the major ones was to do with a certain amount of like lack of boundaries, let's say, being as diplomatic as I possibly can. And so definitely when Casey and I were thinking like, what if we did a small press again and tried to have it be... different than that one was. Like taking the positive things we learned from it and trying not to make some of the same mistakes. I think like definitely a huge thing that we thought was more boundaries, stuff like we do not want to take like volunteer labor from people who are not invested in the press. We don't want to have like, we don't want to have like a little kind of cadre of like fans around us who are like helping out and like doing things and having these kind of complicated social or parasocial relationships with us. Like that kind of stuff just is messy and bad. We don't want this to be a situation where we like attempt to surround ourselves with admirers or anything like that. Like it's really important. Like, here's the two of us. We will do this labor in specific situations. If we can pay someone to do something and that seems fair, we can have like you, you have like a fucking cover designer, or you can run an event and pay someone to like bartend at the event that you run or whatever that is like not a problem. 


    Tuck: Right. 


    Cat: But I think if you're going to have a small press that is less I mean, it's still fucking chaotic. Jesus Christ. Like two people trying to run a small press in their spare time. And also, yeah, that us is definitely chaos. But I think we made a lot, we made a number of really intentional choices about avoiding the kinds of both the kinds of emotional entanglements and in retrospect, some of the kinds of exploitation that I think were characteristic of what happened with Topside. And like I say, that is somebody who in some ways was kind of one of those like was in that position of having this thing. Like, I didn't own Topside. I didn't get paid by Topside. All I did was do work for Topside in return for nothing. Because I thought this was a good project. Right? 


    Tuck: Right. 


    Cat: And engage with people, with some people's emotional states in ways that in retrospect, I was like, that was that was a lot. So like I said, this was like kind of one of those people I don't want to have like a me. 


    Tuck: Yeah, right. 


    Cat: I don't want LittlePuss to have a me, if that makes any sense. 


    Tuck: It makes a lot of sense to me. And I think it gets tricky because as you said to me in a message, a small press like yours is sort of de facto a community organization. And I relate to this because it turns out that this podcast is also a community organization. 


    Cat: Yeah, right. Totally, totally. It can happen to you. 


    Tuck:  Yeah. A lot of things you're saying I resonate with, we get we actually get emails like fairly often from people who are like, would you like any help with a podcast that I will do for free? And I'm like, no. 


    Cat: No, [laughs] definitely not.


    Tuck: But yeah, can you talk to me more about or like, okay, we're not going to enter into this sort of exploitative parasocial relationship, but we are going to make this small press that is also a community. Can you talk about that? 


    Cat: I mean, I think the big thing is that you're doing things for people, not expecting people to do things for you. Yeah, right. So like, one thing is this is also you're like consumer banks, right? If you have a community, these are the people you're going to have to sell books to and you are going to have to sell books. You can't make the books without selling them, unfortunately, and always, of course, your thing is never that much better than the world around it. Like this is capitalism. Here we are. You have to pay the printer somehow and you have to pay the author. So we're doing things like we want the literary readings to be things that people can come to, can enjoy, can talk to each other at. But we don't want to necessarily be things that we're like placing ourselves to center stage at, unless at some of them we happen to be the reader, which is kind of okay. You know, you get to read that thing sometimes if we're kind of throwing a party, this is definitely something we like doing for people in this space. People can talk to each other, we'll kind of put the readings on. 


But also a lot of this is just about like your personal relations to people, right? That you have to be like just a little a little kind of aware of the position that, and this is something I think I completely wasn't aware of, when I did this the first time round, right? As I was completely unaware of the fact that just by virtue of like being willing to put in my labor in this way, that also put me in a position of power. Right? Like I think I thought, like, here I am. I'm just some dumb ass. I don't have any power. I'm just some, like, dumb ass who's willing to try and organize tour dates for a bunch of transsexual writers. And what I realized is you then have this relationship where people want things from you. And when people want things from you, like they want to be published by you or they want to read at your thing. And when that happens, then you start to have power in relation to them and then you need to be really cagey about how you relate to them because, if you're not careful, you can use that power, which you need to be very careful not to do. So some of it is about like, you know, this kind of thing of like events are for people, they're not for you. You need to make sure you are not putting yourself at the center of it. You need to be careful not to be crazed by it. But also, a lot of this is about like just being very careful in your personal relationships, I think. 


    Tuck: Yeah. Well, let's talk more about sort of the fun, the fun part of the press. I mean, you're doing this in your free time, as you say. Can you talk more about what made you and Casey decide to start this back up and like what you're looking to publish in the future. You have Faltas out right now, which we should talk about, but, you know, there's more things. 


    Cat: So, yeah, Faltas is fucking amazing, my God. So the first thing we would publish and kind of the reason we did this is we did a book with TopSide. Me and Casey edited a book of science fiction and fantasy by trans writers, called Meanwhile, Elsewhere, which honestly I think is a fucking good anthology. We read like a fucking million words of science fiction and fantasy and managed to boil them down to what, like a hundred thousand words? [laughs] Which is still a lot of words. Too many words, but-


    Tuck: -It's a big book, not even just big. It's like, it's a big book [laughs].


    Cat: It is a tome. It is really an implausible book. Like the profit margins on it are like not good.

    Tuck: Oh, I'm sure.

    Cat: Because it so large. On the upside, it does kind of double as many kind of things that you need a large object in your life for. Like your friend to like stand to reach a high shelf, or something, its great for that. 


And so we were really proud of this book and this book like it won like a Stonewall Award, which is totally surprising to us. And we only found out recently how the hell that happened because that is kind of one of those kind of opaque processes, like the election of the Pope, the awarding of the Stonewall Awards. 


Yeah, we found out that was that we have someone on the inside advocating for us and we nearly didn't get it because some people on the judging panel thought the book had too many typos. Which is really funny. I think that's really funny. 

Anyway, for a while I think it probably sold people that seemed to like it. And then for various reasons that are not entirely clear to me, it got taken down, it was not available, and then second hand copies started going for a lot of money and people started emailing us saying like, “can we get hold of this book?” We were like, “sure, here's a PDF,” but that's kind of a lot of people to be emailing you. And so at a certain point we were like, there is a hunger for this. We love this book. It is a pity. What if we try to print it. And we're gonna think about that in terms making it small press as it's a very low bar to get in because you already have the book. We already have the files. The files with Creative Commons, we have the rights to them, in any case. We could just make this book and it was kind of basically already there and it wasn't going to cost us lots of money and like startup fees, we didn't have to pay advances, we didn't have to pay a cover design. And that was all already taken care of. This book existed. 


    Tuck: Yeah.
    Cat: So we printed it, and it sold. The print runs sold out, went on a second print run of it, and that then gave us enough money to offer to start paying some more people money to write books. And I definitely have like a list in my head, of like people it would be a real shame if nobody ever forced these motherfuckers to write a book. I have, like a constant list in my head of this, of kind of people I'm like, “you should write a book, and you should write a book. You should write a cookbook. Why haven't you written a cookbook? Why don't you stop being a YA author and write epic poetry, instead?” 

Like, these are the kind of, these are the kind of thoughts I have. I am someone who, like, can't meet a person without trying to act as a cheerleader for them and like encourage them to do slightly weird things that I think they should do. So anyway, there would be all these people. And so I reached out to like a bunch of these people. I think Casey had a few people as well like this, and a few of them said they'd do it and then a few of them didn't and some of them did. And the first one that kind of came to fruition was Faltas. 

I reached out to Cecilia and I been talking to Cecilia in like 2015 saying you should do a book. And I was like, “hey Cecilia, did you ever think again about doing a book?” I sent her an email that was titled Vampire Book Project, and to my shock and surprise, she was like, “yes, I have an idea, and it's not just a compilation of my stories. I want to write this memoir in letters”, and I was like, “fucking brilliant, oh, my God”. And so she did. And I kind of edited it and helped to, like, get it from this kind of stage. Like, one of the things we believe in as a press is like developmental editing, that like, in line with this kind of ethic of like service, right? [laughs] Which sounds kind of like, you know, service top or whatever, but [Tuck laughs], definitely like an editorial service top.  


    Tuck: You really are making my podcast make a lot more sense to me with this conversation [both laugh], like okay, okay, service topping it is, okay. 


    Cat: Yeah yeah yeah, absolutely. 100%. Like I'm messaging people every weekend and being like “how many words did you write this week? Worm.” [laughs]


    Tuck: Incredible. Can you talk about who Cecilia is? Because I realized not everyone will know. 


    Cat: Oh, right. So, yeah, Cecilia is like. I mean, what the fuck doesn't Cecilia do? She is like, she's this Argentinian trans lady who came to America I think in like the late nineties, was here as a sex worker doing porn for a long time. Nearly got deported, managed to claim asylum, moved from that into doing advocacy work, worked at like Aperture for a long time and was one of the key figures I believe in, like getting people in New York State to be able to get gender affirming surgeries on their, on - is it Medicare or Medicaid? I can never remember which ones Americans have.


    Tuck: I actually also can never remember.


    Cat: One is old and one is now. But I forget which. 


    Tuck: That is correct. I don't know which one is which. 


    Cat: Whichever one it is that you can get, guess possibly both, and then like move from there to being at GMHC, left that, started a consultancy business. At the same time she also had this kind of second career as like a storyteller that she kind of got into kind of randomly and turned out to be unbelievably charismatic and witty, and was telling these like very, very funny kind of extemporary stories. 


So I kind of assumed you would do a book of her stories, that we would record her stories and then put them into some kind of transcription and that would exist. It would kind of be like a David Sedaris, but like trans, and with more like suffering or something funnier. And instead she was like “letters”. Oh, she also did like a one woman show, The Knife Cuts Both Ways. How the fuck she finds enough time to do all of this and also be so glamorous - incomprehensible. I definitely do not have time to be glamorous in my life. But somehow Cecilia does. 


    Tuck: You put out a whole book called GlamourPuss. What are you doing- 


    Cat: -that was a joke. That was a joke [both laugh]. The cover of that book had like me in a party dress, having fallen into a swimming pool and crawled onto a large inflatable pink flamingo. The funny part of that is my mum took that photo. 

    Tuck: Really? [laughs]


    Cat: Yes! Aaa!


    Tuck: Amazing. Okay, this is a total sidenote but you were talking about, sort of the arc of Meanwhile, Elsewhere, and it actually reminded me of the arc of Nevada and it reminded me that I wanted to ask you, okay, some things in The Call-Out are real things that exist like Philly Trans Health Conference. 

    Cat: Yes.

    Tuck: But then Nevada is Arizona. And when I saw that, I like laughed out loud. I wanted to know was it for the rhyming or is it because it was a funny joke? Or is there another reason that you changed about it? 


    Cat: It was totally because it was a funny joke. And what did I rhyme it with? I rhymed Arizona with tranny stoner [Tuck laughs]. Which is actually quite good. But the rhyme came after, I think I thought Arizona first. I was like, that's funny, and then I found the rhyme tranny stoner, and was very pleased with myself. That is another one of those rhymes that is, you need a non-rhotic accent for it to work, but I could not resist. 


    Tuck: No, it was amazing. 


    Cat: Americans say like “Arizon-ah” and “tranny ston-er.”
    Tuck: Yeah

    Cat: Yeah, right. It wouldn't rhyme. Do you know you guys are really denying yourselves a lot of rhymes with this choice to be rhotic. You should probably dispense with this. 


    Tuck: I didn't know until really, really recently that, I don't even know how to say this correctly because I don't know linguistic words, but that, like the American accent is reflective of the way that the British accent used to be, and it evolved like in the last few hundred years. Like we didn't deviate it away from the British accent, as much as a British accent deviated from the British accent.


    Cat: Right, in a smaller place things normally move faster. 


    Tuck: Yeah, okay, is that what it is? I'm just like, I feel crazy. Also, like, what do you mean? Like people went to America and then you all just change the way you talk. 


    Cat: Yeah, right, totally, and then judged you for it. Absolutely. That's a very classic English move, those motherfuckers. That sounds like them. Oh sorry. So, yeah. Oh, Arizona. Yes. So that was kind of like but also, I think like, PTHC is a real event, but also I have like a certain amount of distance from that, right? Like I have never been deeply involved in PTHC. I don't need there to be a fictional version of that. Whereas I think with the Topside stuff, it had to be a little bit fictionalized. It had to be like part of, inside the universe. Although I do appear in it, I make a brief cameo appearance in that chapter and the narrator is really mean about me. I actually channeled for that one of the meanest DMs I've ever been sent [Tuck laughs].


I got sent like this really mean DM by someone for complicated reasons, which personally I blame her, but anyway, and I was like, okay, I'm going to take this DM and basically give that opinion to the narrative [laughs].


    Tuck: That's incredible. 


    Cat: So yeah, I won't name names, but thank you, mean DMer. It turned out that was actually a useful moment in my life. I was able to turn it into literature. 


    Tuck: I love it. Speaking of perhaps pulling from your life in The Call-Out, who can say, there's a bit in The Call-Out about how nonprofits and academia will hire trans men but not trans women? And the line is like “all the men are tenure track, but somehow this girl never hears back”.


    Cat: “Never hears back from the search committee”. 


    Tuck: Yeah, which is great. You are, this is in no way to say that you're wrong, that's not where this question is going, you are the director of the Women and Gender Studies Program at Rutgers University, New York. 


    Cat: [laughs] So there was a certain irony. Yeah, like there was a certain irony for me in writing this. I mean, I can talk about my career trajectory, which is I was an adjunct for a really long time and I got hired as an NTT. And the way I achieved this was basically by drinking with my boss. And in fact, I found out since that I'm not the only person, the only kind of queer/trans person in New York to be the director of some kind of program as a result of drinking with their boss, Diana Hamilton was like, “that's also how I got my job”. 


It is also relevant that the Women in Gender Studies program at Rutgers, Newark is not a prestigious faculty, a prestigious environment. It consists of me, the director, and that's all of it. [both laugh]


    Cat: So, like, it's highly amusing to me to, like, put this in my bio. And listen, I am like, fucking so grateful and happy to have, like, at this point in my life now, like, a stable job that pays me a living wage. And undoubtedly I feel it is now my duty to use as much of that money as possible to buy drinks for transsexuals. This feels like a moral obligation on me, but at the same time, like this was kind of a weird and kind of rocky path that got me to this place. 


I also think it's fair to say, yes, I was absolutely writing, I also actually, at the point I was writing that stanza was probably I think I was an NTT by then, but I don't think I'd got the direction appointment. Also, I think I definitely wrote that stanza with a certain degree of like, like I have questions about the argument that the narrator advances in that stanza. It is definitely true that historically academia has been much keener on hiring trans guys for tenure track roles than on hiring than hiring specifically trans women. That has changed a bit. I still think I'm trying to like I still think if I list all of the tenure track people I know who are trans women who didn't transition after they got tenure.


    Tuck: Well that was the question that I was actually going to ask, which is what your experience has been like as a trans woman navigating that system? Who was out the whole time? Yeah. 


    Cat: Yeah, yeah. It was fucking wild when I first was doing my like PhD even I was like, trying to be stealth. Which is, you know, a questionable decision. I wasn't trying to be, like, very stealth. I kind of got over, like, being, like, very stealth, but I was definitely like, I don't want to be talking about this to people. I don't want this to be visible. This is in like 2006, 2007. And I was definitely like, I don't feel comfortable being very open about being trans in these kind of contexts, which I, in retrospect, I think is, like, not wrong on the occasions when I was open about it. In those contexts, I did not always receive very positive responses. At the same time that is something that definitely kind of limits the kinds of academic work you can do, right? Like in that position. 

So I was kind of negotiating in this way where I was kind of trying to like keep that a bit on the back burner because I was concerned about the ways people would respond to that. And also because of my own internalized transphobia. 100%. Totally. I then finished my PhD and did not get a job and was unemployed for several years? Couple of years? And then moved to America with my girlfriend because she got a job and she also had like a fucking intense time but was much better at it than me and then managed to get this kind of adjunct position and then found that the way I could get a job was by drinking with people. And that was the only way I could actually negotiate academia. 


And I'm still like, definitely like I sometimes have these encounters with people where like at a certain point they like figure out that I'm not tenure track or tenured or whatever, and they're like, oh, and you can see them being like, oh, in that case, I don't have to have interest in you. I don't have to think about you are like you belong to this academic underclass, right? 


There are lots of ways that being non-tenure track works out because I don't have to, like, do academic research, which actually turns out to be wonderful. I would rather not. Thank you.  

None of that adds up to a very coherent answer. It's kind of a story rather than opinion. But I am definitely, another thing that Jackie Ess said to me is no more opinions, just stories, and I think that's pretty much what I should have said when you ask me a question about like, what does this book mean? I'm like, yeah, no more opinions, just story. 


    Tuck: I love that. Oh, Jackie is the best. Well, I'm curious, like how the knowledge base and attitudes of students coming in has changed. Because when I was in college a hundred years ago, there was one women's studies class. And, you know, nobody around me, despite many of us being trans, knew what being trans was, right? And I just was curious like- 


    Cat: -Yeah, it's kind of wild, right? It's kind of wild. At the point that I came out, I was at university and I was the only out trans student in my university, like. Which is now wild to look back on. 


So there are now like, there are definitely now, like most years, I have at least one trans student in one of my classes, sometimes a couple. It's definitely the case that when I was first teaching there, like ten years ago, people didn't have a lot of familiarity with this stuff. I was like, “oh, let me tell you kind of some basic history,” and they were like, “wow”. And now they're all like, “yeah yeah, we know who Sylvia Rivera is.” 


Yeah, so this has definitely like changed significantly. Also, what you can teach has changed significantly. Like I'm doing a trans cultural production course this year and I hadn't taught it for a couple of years because of the pandemic and I was just updating my syllabus and I was like, this is fucking amazing. Like, basically almost everything on that course now is from like the last four years, not to be like ahistorical, there's also a lot of great stuff from like the 90s or 2000s or even before that, right. But there is just like so much like this kind of wave of books and movies and art and like, it's fucking amazing. It's like such a ferment, and so much of it is so exciting and good and like, it's just fucking brilliant to be teaching that. And then you give these kids these texts and they're like, delighted. Because also the fact that everything is so recent means that it's like very accessible to them. It feels very like, right now. And so it's really nice to like be kind of a bit of a conduit for that stuff to all these kids. And yeah. So both the things you can teach and also the knowledge of the student body have definitely changed. There are just a lot more out trans students. It's a fucking, in that sense, fucking wonderful time to be alive. In other senses, less wonderful, but... 


    Tuck: Yeah, well, I always feel so bad when I quote people's tweets at them, but you tweeted something in April, like “when I came out in 2001, people despised us and now they increasingly hate us”. 


    Cat: Yeah. True story. Sorry. I gave an opinion once on the internet. Now it's coming back to haunt me. I did not stick to my principles. No opinions, only stories! This is what happens, then people are like, I saw you had an opinion.


    Tuck: Right, and now I'm going to say, “what do you mean?” But like, you know, what do you mean? 


    Cat: Like. My strongest experience when I came out was just of like, a contempt so absolute that it like licensed curiosity. That nobody took this even marginally seriously. Right. It was like patently kind of absurd and ridiculous where none of them knew, I didn't know any other trans people. Also, none of the people I knew knew any trans people. And so this wasn't something that they were going to be a lot of you or they had to take seriously as they were allowed to be like a little interested, it was safe. Here's this freak doing a weird thing. I'm like, ho, ho, how funny. I would love to, like, talk to them. “This is me having, like, a bohemian university experience, there was like a transsexual in my year” or something.

And I think like you look at like the stuff, this is UK countries which I knew at the time. Like, so there's like a law passed 2004 I think, right. Which is the Gender Recognition Act. And like leaving aside all the problems with the Gender Recognition Act and all the limitations of it. It is now something trans activists in the UK are like having to defend because it is massively under attack by TERFs, because it's seen by them as like too progressive and inclusive to trans people, right. And so they passed this law that basically allowed the law to recognize that you had a different gender, which previously ever since the April Ashley divorce case in like whatever that was ,'67 or so, British law like did not recognize that. And so it kind of didn't say it was this small group of people, it didn't build kind of a mass movement. But at the same time, it was talking to people high in the establishment who were like, “I'm threatened by it”, and I think that threatenedness was kind of cast on the understanding that, one, this is going to be a small number of people and two, what the Gender Recognition Act is kind of meant to usher in is this idea that you like, it's basically a model for stealth. The model is, it's 2004 that you disappear, you get this Gender Recognition Certificate and your records are protected. No one can access them. I in the UK cannot submit, because I have a Gender Recognition Certificate, I can not submit my tax returns online because my tax returns are like a national secret and have to be submitted on paper. [Tuck laughs]


This is a true story. This is a true story. And so kind of this, kind of this model of like, there's not a mass movement, there's a small number of people, you're going to like usher them into systems and they will kind of disappear and be secretive. And it's possible to make certain kinds of like advances under that kind of rubric, right. But it turns out that that is actually not what we're going to be, that there's going to be far more of us than anybody thought. Like, remember, the statistics cited being like one in 10,000 and now I'm like, uh, one in 50, maybe? Like there are so many transsexuals, actually.

    Tuck: There's so many.


    Cat: There are fucking loads of us. 


    Tuck: More every day. 


    Cat: And a lot of us are going to be like noisy and weird and not going to kind of disappear and we are actually going to not fit into but instead change what everyone understands, like gender and sexuality and themselves to be, in really fundamental ways. And this is not going to be something you can ignore and it's not going to be something you can look down on. And at that point, people don't get to be like, “oh ho, ho, yes, here's your certificate. Run away and hide now.” Or like, “how interesting. You're a transsexual. I feel bohemian.” They have to be like “oh, shit, this is serious.” And at that point, they don't have contempt for you anymore. You're not beneath them. You're a threat. And at the point you're a threat, you're dangerous and need to be fought back against by any means necessary. Hence this kind of massive depiction of us, right. Which has shifted from like ridiculous and possibly disgusting to disgusting and possibly threatening. 


But that's the thing is that's good. Actually, what that means is we are getting somewhere that like, it's easy to feel like, oh, shit, things that may be worse now. How did that happen? But they're not worse. We are just seeing the battle lines actually drawn. 


    Tuck: Yeah. I mean, that does make me want to ask you one more question before we start moving towards wrapping up, which is when you came out in 2001, pre Jeri, even, where were you looking for information on trans people? 


    Cat: [laughs] The transsexual internet, of course! I was on, like transsexual.org and tssuccesses.com or .org or whatever it was, TSsuccesses anyway, and like TSroadmap, and like, Susan's Place. I have I have a rhyme with the slogan from Susan's Place somewhere in this book. 


    Tuck: Oh, I missed that. 


    Cat: Hang on a minute, yeah, one sec, let me find this. 

Yeah, here we go. “It's still surprising to walk into the conference hall, which is full of people and see that all of them are trans. I was so isolated back in the nineties, I was told my life would be lived on the sharp edge of a knife and believed it. How unsophisticated, a naive child. I couldn't foresee that trans would become a commodity”. 


But that line, like “we stand at the crossroads of gender balanced on the sharp edge of a knife”, like is possibly the most emotive phrase in the world for me. I hear that, and I want to, like, burst into tears. I'm like oh, Susan, Susan, Susan. Transition. Did you hear? About two years ago or three years ago, I'm fucking someone that sees that Susan finally transitioned. 


    Tuck: I didn't know that that didn't happen before. I just. I don't know the lore. I just know the reference. 


    Cat: So I got it from that. Before that, I got it from prurient stories in United Kingdom tabloid newspapers about like people in the Army transitioning and the little advert in the back “From he to she in 30 mins” for this place, it was actually not that far from my house and I could walk past it, called Transvestite Transformations. There was this like shopfront you could go into and they would like, give you dress up clothes and then take a picture of you and then let you hang around for a bit. And then you go and you like paid for the service of being able to like cross-dress. 

There was a place like this in New York as well, it was called Cross-Dressers International, I've since found out. But the one in London was Transvestite Transformations, and it had this like little advert in the back of the newspapers that was like this kind of man with a bowler hat and briefcase, and then this arrow, this kind of lady in a high waisted eighties outfit in a big bubble. Fucking amazing. So that was the first place I got information. I was like “oh, I would like to go from he to she in 30 minutes! Yes, please”. Which is why I guess it's good, whatever the perils of becoming more mainstream, it's good. People get this shit, right. People know about it and see it now. 


    Tuck: Yeah, yeah. So the way we always on the show is by asking, in your ideal world, what would the future of gender look like? 


    Cat: Okay, so have you read Shola von Reinhold's Lote?


    Tuck: Not the whole thing. I'm not done yet. 


    Cat: It's so good. It's so good. It is, like, incredible. I love it so much. It's like, and I'm just so on board with this argument. She's talking about a necrophiliac. She has this conception of the book. The necrophiliac people who are, like, obsessed with the past and can't let it go. Okay, that is me. I confessed, right? I am like a necrophiliac. I'm always looking backwards, not forwards. So I am like, not kind of looking forward to some kind of ideal future where we all kind of transcend things. For me, like the joy of gender is like, not the joy of building. I think maybe this kind of also goes to the question you asked me earlier, like not the joy of building some kind of imagined kind of perfect, clean future, but instead the joy of the combination and recombination of the complex possibilities that are like already open to us. I actually love gender. I think gender is great. Gender is so fun. I fucking love being a woman. It is amazing. I love the possibilities of femininity. I even had a butch face, that didn't really stick, but I did it. 


So I don't really have an ideal future of gender. I have a future of like, people not being arseholes to us so much. But in terms of, I don't think there is an ideal, there is always just the use of the imperfect things that you have around you to make your way through the world as best you can. I am not avant garde, I am devant garde, I'm always hanging at the back. 

[Gender Reveal theme song begins]


    Tuck: That's going to do it for this week's show. If you had a good time or learned something, please share this episode somewhere with someone. We don't run ads anywhere, so you are basically the only way we get the word out about the show. 

You can find Cat on Twitter and Instagram @intermittentcat and at catfizpatrick.net. Her amazing book, The Call-Out, which I can't recommend enough, is available now and, you know, the book places. You can also follow LittlePuss Press @littlepusspress and pick up their first two titles Meanwhile, Elsewhere and Faltas at littlepuss.net. If you live in Baltimore, Philly or Washington DC, you can go see Cat and Cecilia on tour in-person this week. So check that out. And if you're a writer, Cat wants me to tell you this: 


    Cat: Submit your books to LittlePuss Press if they are weird and interesting. We don't require completed manuscripts. We believe in developmental editing. 


    Tuck: Of course we are on Twitter and Instagram @gendereveal and at genderpodcast.com, where you can find transcripts of every episode of the show, plus info on our grant program for trans POC artists and activists. And of course, that grant closes at midnight tonight, Halloween, as does our merch shop. So check those both out while you can. Links are in the show notes. 

If you want even more Gender Reveal in your life, please join us at patreon.com/gender. Just $1 a month gets you access to our weekly newsletter and $5 gives you access to our entire back catalog of bonus episodes, including last month's extra special advice episode with Mckenzee Griffler.

Today's episode was produced and edited by Ozzy Llinas Goodman and by me, Tuck Woodstock. Our logo is by Ira M. Leigh. Our theme song is by Breakmaster Cylinder. Additional music this week by Blue Dot Sessions. We'll be back next week with more feelings about gender. 

[Gender Reveal theme song ends]


    Cat: I remember, like, cheating at the gender tests [laughs].


    Tuck: Yeah. 


    Cat: I remember cheating this gender test to get this result that was like “you are a monster. And there was this picture of like this one-eyed freak. And I was like, “yes, success, I got the monster result.” [Tuck laughs]
